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Book One: The Thieving Magpie – June and July 1984 49:33

2  Moon and Eclipse of the Sun 18:23

3  Malta Kano’s Hat 35:04

4 High Towers and Deep Wells (Or, Far from Nomonhan) 26:34

5  Hooked on Lemon Drops 29:45

6  On the Births of Kumiko Okada and Noboru Wataya 34:35

7  The Happy Cleaners 14:36

8  Creta Kano’s Long Story 38:13

9 Culverts and an Absolute Insufficiency of Electricity 32:51

10 Magic Touch 30:53

11 Enter Lieutenant Mamiya 22:11

12 Lieutenant Mamiya’s Long Story: Part I 49:48

13 Lieutenant Mamiya’s Long Story: Part II 73:4413
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Book Two: Bird as Prophet – July to October 1984 27:01

2 No Good News in This Chapter 28:14

3 Noboru Wataya Speaks 24:55

4 Divine Grace Lost 25:48

5 Views of Distant Towns 19:34

6 Inheriting Property 19:01

7 Recollections and Dialogue on Pregnancy 27:15

8  The Root of Desire 18:17

9  The Well and Stars 19:17

10  May Kasahara on Death and Evolution 17:04

11 Hunger as Pain 48:40

12 Discovered When Shaving 29:59

13  Creta Kano’s Story Continued 28:33

14 Creta Kano’s New Departure 30:30

15  The Only Bad Thing That Ever Happened in May Kasahara’s House31:16

16  The Simplest Thing 30:4729
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Book Three: The Birdcatcher – October 1984 to December 198526:34

2  Waking from Hibernation 12:38

3  What Happened in the Night 12:18

4  Buying New Shoes 31:39

5 A Place You Can Figure Out If You Think About It Really, Really Hard 10:00

6 Nutmeg and Cinnamon 23:33

7  The Mystery of the Hanging House 9:06

8  Down in the Well 12:05

9  The Zoo Attack (or, A Clumsy Massacre) 49:46

10  So, Then, the Next Problem (May Kasahara’s Point of View: 2) 9:21

11  Is This Shovel a Real Shovel? (What Happened in the Night: 2) 6:50

12 M’s Secret Cure 4:58

13  The Waiting Man 34:07

14  Cinnamon’s Strange Sign Language 22:32

15  This Could Be the End of the Line (May Kasahara’s Point of View: 3)9:49

16  The World’s Exhaustion and Burdens 17:26

17  The Fitting Room 9:3446

45

44

43

42

41

40

39

38

37

36

35

34

33

32

31

30



5

18  A Stupid Tree Frog Daughter (May Kasahara’s Point of View: 4) 8:48

19  The Subterranean Labyrinth 13:34

20  Nutmeg’s Story 26:58

21  The Mystery of the Hanging House: 2 8:09

22  Jellyfish from All Around the World 16:41

23  Counting Sheep 14:08

24  The Signal Turns Red 13:38

25  Triangular Ears 3:51

26  The Wind-up Bird Chronicle No. 8 (or, A Second Clumsy Massacre) 43:07

27  Cinnamon’s Missing Links 11:08

28  You Just Can’t Trust a House (May Kasahara’s Point of View: 5) 9:38

29 A Vacant House Is Born 4:22

30 Malta Kano’s Tale 49:33

31  The Bat Vanishes 18:48

32  The Job of Making Others Use Their Imaginations 34:49

33  A Dangerous Place 22:5411
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34  The Light of a Firefly 23:36

35  Just a Real Knife 18:53

36  The Story of the Duck People 10:10

37  Two Different Kinds of News 13:10

38 The Wind-up Bird Chronicle No. 17 (Kumuko’s Letter) 7:30

39  Goodbye 8:02

Total time : 26:06:04
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The Wind-Up Bird Chronicle © Shinchose Ltd 1994, 1995
English translation © Haruki Murakami 1997, 1998

Cover picture by Hannah Davies

 



Writers are continually inventing new
styles for the novel, and there are plenty of
people who love the experiments,
successful and popular or not. But there is
some truth in the assertion that words
cannot achieve the abstraction that other
arts enjoy, especially music. 

For Haruki Murakami, the association
with music and words is profound. He has
a huge collection, he listens avidly, he used
to run his own jazz café before he became
a writer and he actively laces his works
with references to music and musicians, in
many cases to those who would only be
familiar to aficionados. And he is a kind of
jazz novelist. He has deliberately freed
himself from some of the standard
constraints of the genre, allowing himself
to be carried by the narrative rather than
plotting it in advance, following the story
as it arrives. In doing so, he has differed
significantly from Joyce and his many
followers by being hugely, internationally

popular, rather than purely a literary
figure; and he has created works that
resonate with readers from London to
Sydney to Berlin to Boston to Seoul to his
native Tokyo. 

The Wind-up Bird Chronicle is set in
Japan, where Toru Okada – a pleasant
enough man – is out of work, and
interrupted by a strange phone call at
home one day. Meanwhile, his wife’s
general anxiety seems to be affected by
the fact that their cat is missing. After that,
the story becomes a little more
complicated – not because of the
relationship between his wife and a
dubious politician; not because of some
unspeakable horrors from Japan’s past;
and not because of the strange teenager
next door. It becomes more complicated
because it is peopled by characters who
either have experiences of another world
or seem to inhabit it, and who arrive in
Toru’s life like guides without maps, or
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signposts without words. What they have
are stories. And rather like the reader of
the novel, Toru may not understand what
the stories mean or how they are relevant
to him; but he knows they knit together in
some unfathomable fashion that may –
just may – make sense eventually. And all
the bizarre experiences he has to go
through are part of this process, this
journey. 

The Wind-up Bird Chronicle is
resolutely not a science fiction book,
however, even if it could find itself on a
Magic Realism shelf. More than any of
these labels, it is a contemporary jazz
symphony; or perhaps opera. 

There is a central theme: Toru Okada
finds himself on a kind of quest that
begins as a domestic issue but soon
blooms into a much larger one. There are
sub-themes: Japanese 20th-century
history, wartime atrocities, politics,
philosophy, art and – unsurprisingly – jazz
itself. There are even substantial solos
from different players in the piece – Creta
Kano, Lieutenant Mamiya, May Kasahara –
all touching upon some of the themes and
sub-themes in the rest of the book. But
here the significance of the jazz metaphor

becomes more significant, because the
book does not tie all these threads
together. It does not answer all the
questions. It does not explain everything. It
has the freedom and fluidity of
improvisation that does not require a
conventional resolution. There are
characters who appear and then disappear
with no explanation at all. Events are
described in detail, but seem to have no
specific relevance to anything else in the
story. There are sequences in which it is
impossible to tell what is real and what
imagined, while the world in which they
are set is as mundane as a high street.
There is no sense that these elements will
intertwine into a satisfying unity. His
characters are rarely sure of what has
happened, are frequently uncertain about
how they should respond, and equivocal
about the significance of their experiences.

This apprehension is at the heart of
Murakami’s work, and is its moral centre,
too. Here may be one explanation for his
popularity. After all, there are books that
deal with the contemporary condition of
humanity that never reach the bestseller
lists, and there are works of imaginative
fiction that are greedily swallowed up

 



without ever touching upon the
metaphysical. Murakami has managed to
fuse the two – a surreal blend of Kafka
and Carroll, of Chandler and Kundera,
who posits a world where the prosaic is
almost incomprehensible and other
worlds, dreamlike and mesmerising, are as
much a part of reality as the shopping. 

Murakami presents this inevitability of
uncertainty with a deadpan airiness and
lightness of tone, creating stories of huge
invention without ceremony or pretension.
He is also funny, something that is easy to
overlook in the constantly shifting streams
of narrative. It is a dream world layered
onto the real and concrete one with a
beguiling simplicity that belies the anger
and complexity underlying it. The anger

comes from Murakami’s concern about
the way Japan is papering over its horrific
wartime past and the complexity from the
fact that in Murakami’s world nothing is
sure, nothing transparent, nothing is a
given. 

At the same time, there is keen anxiety
underneath the various narrations for
something to be finally called out of the
whorling mass to make the journey
worthwhile. Murakami shows that in
books as well as jazz what matters is not
some glorious revelation that seamlessly
brings it all together, but rather the sense
that the journey itself was the point, the
end as well as the means.

Notes by Roy McMillan
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Haruki Murakami was born in Kyoto on 12 January 1949. He began
writing at the age of 24. The impulse to do so first struck him, he says,
during a baseball match, at the very moment when a famous player hit
a home run. He went straight home and started to write. 

His first book, Hear the Wind Sing, was published in 1979 and won
the Gunzou Shinjin Sho, an award for new writers. At that point he was
running a jazz bar called Peter Cat in a quiet corner of Tokyo.

In 1981, he started to write for a living and the following year
published one of his most extraordinary novels, A Wild Sheep Chase,

which bears all the Murakami hallmarks of superb writing, compelling plot, zany
happenings and erotic moments. It was an extraordinary achievement for a relatively
inexperienced writer, especially because it was strongly original in style and content.

There was a three-year gap before the publication of his next work, Hard-Boiled
Wonderland and the End of the World, his most metaphysical, and perhaps strangest,
novel. Three years after that, in 1988, came the sequel to A Wild Sheep Chase, Dance,
Dance, Dance, but by this time his reputation as Japan’s most popular contemporary
literary novelist was assured. 

This was achieved with the publication of Norwegian Wood in 1987 which sold four
million copies in Japan alone. After Dance, Dance, Dance there was a four-year gap as he
started a new chapter in his life, living and teaching in the US. South of the Border and
West of the Sun then came in 1992; his collection of short stories The Elephant Vanishes
was published in 1993; and finishing this burst of creativity was The Wind-Up Bird
Chronicle, widely regarded as his masterpiece, in 1994. 

He returned to Japan in 1995 after the Kobe earthquake, but it was not until 1999
that his next novel, Sputnik Sweetheart, emerged. This is another gentle study of the
isolated individual, a theme that runs as a thread through much of his fiction. 

After the Quake, his intriguing collection of short stories centred around, but not in,
the earthquake, came in 2002. And Kafka on the Shore, which saw a return to his
quizzical, off-beat fantasy style, was published in 2004.

With translations in other European languages, and a growing following on both sides
of the Atlantic, Haruki Murakami’s standing as one of the leading international writers of
our time is increasing, and makes audio versions essential.
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Rupert Degas can be heard reading True History of the Kelly Gang,
PS I Love You, If You Could See Me Now, Lord Loss, Demon Thief,
Slawter and The Saga of Darren Shan. He is also the voice of
Pantalaimon in Philip Pullman’s Northern Lights. He has lent his voice
to numerous cartoons, including Mr Bean, Robotboy and Bob the
Builder and has performed in over thirty radio productions, including
The Gemini Apes, The Glittering Prizes and The Hitchhiker’s Guide to
the Galaxy. He spent eighteen months in the West End performing
in the comedy Stones in his Pockets. He has also read A Wild Sheep
Chase for Naxos AudioBooks.

Other works on Naxos AudioBooks

Norwegian Wood (Murakami) 11CD
read by John Chancer  ISBN 9626343931

The Elephant Vanishes (Murakami) 8CD
read by Rupert Degas, John Chancer, Tim Flavin, Teresa Gallagher, 
Mark Heenehan, Walter Lewis and Jeff Peterson ISBN 9626344067

A Wild Sheep Chase (Murakami) 11CD
read by Rupert Degas ISBN 9626344148

Kafka on the Shore (Murakami) 15CD
read by Sean Barrett and Oliver Le Sueur ISBN 9626344059

 



Haruki Murakami

Read by Rupert Degas

Toru Okada is going through a difficult time. He is without a job, his cat
has disappeared and his wife is behaving strangely. Into this unbalanced
world come a variety of curious characters: a young girl sunbathing in a
nearby garden, sisters who are very peculiar indeed, an old war veteran
with a violent, disturbing story. Okada retreats to a deep well in a nearby
house. And the story unfolds.

The Wind-up Bird Chronicle is generally regarded as Haruki Murakami's
masterpiece: contemporary, literary, yet a true page-turner in book form. 
As an audiobook it is totally compelling.
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