Twnmn
NAXOS

AudioBooks

COMPLETE
CLASSICS
UNABRIDGED

Marcel Proust

The Captlve

Read b

Neville Jason




CD 1

Chapter 1: Life with Albertine 10:13
I rang for Francoise. | opened the Figaro. 11:17
Among the reasons which led Mamma to write me a daily letter... 10:55
It was certainly not, as | was well aware... 9:39
It did not occur to me that the apathy that was indicated... 7:50
(6] Francoise came in to light the fire... 12:05
The decline of day plunging me back by an act of memory... 8:24
Of all the outdoor and indoor gowns that Mme de Guermantes... 6:39

Total time on CD 1: 77:08




CDh 2

If there was no affectation, no desire to fabricate...

Mme de Guermantes assured me that...

‘Good grate-ious, my dear Oriane,” replied Bréauté. ..

As | endeavoured as far as possible to leave the Duchess. ..
We may be certain that Morel, relying on the influence...

[¢] The reader may remember that Morel had once told the Baron...

I shall set apart from the other days on which I lingered...
As | listened to Albertine’s footsteps...
[2] At once my suspicion revived...

10:05
7:11
6:52

10:39

10:44

10:20
9:19
7:03
711

Total time on CD 2: 79:30




ch3

Albertine took a far keener interest... 7:57
Distressing as the change may have been to us... 8:52
Between the two Balbec scenes... 111
It is | suppose comprehensible that the letters. .. 10:12
Sometimes | put out the light before she came in. 9:45
(6] Before Albertine obeyed and allowed me to take off her shoes... 10:30
Life has in fact suddenly acquired, in his eyes... 9:32
How many persons, cities, roads does not jealousy make us... 10:36

Total time on CD 3: 78:39




Cch4

Often, in the case of these furtive or sidelong glances... 9:50
Generally speaking, love has not as its object a human body... 9:40
When, of her own accord, she swears to us... 9:50
Albertine went to take off her things... 10:16
What is remarkable is that, a few days before this dispute... 9:30
(6] | was now at liberty to go out with Albertine. .. 11:17
| really believe that | came near that day... 11:34

Total time on CD 4: 72:02




Cch5

But there were certain evenings also... 8:30
On the morrow of that evening when Albertine had told me... 9:40
Francoise brought in the Figaro. 10:13
And often an extra hour of sleep is a paralytic stroke... 8:57
In these various forms of sleep, as likewise in music... 9:36
(6] Perhaps the future was not destined to be the same... 7:22
In any event, | was very glad that Andrée was to accompany... 10:01
As | do not believe that jealousy can revive a dead love... 12:44

Total time on CD 5: 77:09




D6

Of a laundry girl, on a Sunday...

Between the shopgirl, the laundress busy with her iron...
Of course, I was still at the first stage of enlightenment...
Certainly at such moments she was not at all the same...

| urged Francoise, when she had got Albertine out of the hall...

(6] The frocks that | had bought for her...
But notwithstanding the richness of these works...
For some reason or other the course of my musings...

10:24
11:06
10:26
11:51
9:43
9:08
6:56
7:09

Total time on CD 6: 76:50




cb7

Gradually my agitation subsided.
As one does on the eve of a premature death...

The disappointment that | had felt with the women...
At our feet, our parallel shadows, where they approached...

| did not question Gisele.

(6] Every person whom we love, indeed to a certain extent. ..
He consulted doctors who, flattered at being called...

He repeated to himself...

Total time on CD 7:

10:54
7:39
11:39
10:30
9:41
10:30
7:14
8:20

76:33




chbs8

The evidence of the senses is also an operation...
Chapter 2

Notwithstanding the change in Morel’s point of view...

From this point of view, if one is not ‘somebody’...
But if the drawing-room seemed to him superior...

(6] Making a pretence of not seeing the seedy individual...

‘Have you seen him lately?’ | asked M. de Charlus...

M. de Charlus had never in his life been anything but...

7:55
10:28
10:54

9:41
11:03
11:28

8:15

8:55

Total time on CD 8: 78:44




cbo

As for young men in general, M. de Charlus found...

M. de Charlus, who had long been acquainted with Bergotte...

Just as we were about to ring the bell...

Meanwhile Mme Verdurin was busily engaged with Cottard...

These exclusions were not always founded upon...

[e] Nobody will accuse the Dreyfus case...

If Mme Verdurin had not been genuinely unaffected. ..
M. de Charlus took Morel aside...

8:48
11:08
10:00
10:34

9:57
10:05
11:02

6:12

Total time on CD 9: 77:52




CD 10

What ruined M. de Charlus that evening was the ill-breeding...

Mme Verdurin sat in a place apart...

But very soon, the triumphant motive of the bells...
Vinteuil had been dead for many years...

The lost country composers do not actually remember...
(6] This question seemed to me all the more important...
Anyhow, the apparent contrast, that profound union...
Nor indeed was M. de Charlus content with leaving...
[2] She intended, on the morning after the party...

9:36
9:22
8:28
8:00
10:11
8:57
10:22
7:06
7:27

Total time on CD 10: 79:33




CD 11

The remainder of M. de Charlus’s guests...
In calling her ‘the Mole’ (as for that matter...)

‘l intended to send you a note to-morrow by a messenger...’

This said, he did not hesitate to commit it...
‘Come with us all the same,’ said the Baron...
(6] | expressed to M. de Charlus my regret...

‘Forgive me if | return to the subject,” | said quickly...

"You wish to meet Mlle Vinteuil,” said Brichot...

Total time on CD 11:

10:16
10:02
10:51
9:28
7:30
11:01
7:14
7:53

74:21




CD 12

So it is that we see men of the world... 10:11
All of a sudden Brichot, who was still suffering... 9:56
| could see that M. de Charlus was about to tell us... 10:30
As cowardly still as | had been long ago... 8:40
But we have looked too far ahead... 9:53
(6] Mme Verdurin was overwhelmed with the joy of an old mistress... 12:21
While M. de Charlus, rendered speechless by Morel's words... 7:43
Extremes, however, meet, since the noble man... 7:30

Total time on CD 12: 76:49




CD 13

To turn back to the Verdurin’s party... 8:52
Chapter 3 9:39
We had now reached my door. 9:44
But | was preoccupied with the thought of Mlle Vinteuil... 9:27
I did not know what to say, not wishing to appear astonished... 8:52
(6] Once again | had to be careful not to keep... 10:25
‘My little Albertine,” I said to her in a gentle voice... 8:18
But the situation was entirely different for several reasons. .. 7:16

Total time on CD 13: 72:39




CD 14

If I analyse my feelings by this hypothesis... 7:19
My serfdom, of which | had already been conscious... 9:34
Tonight | thought that, among the other reasons. .. 8:09
| had tears in my eyes... 9:02
| should have been wrong in being delighted... 5:11
[6] It was so late that, in the morning, | warned Francoise... 11:18
Albertine no more said to me after this midnight scene... 9:42
If Albertine’s object was to restore my peace of mind... 9:22
[2] “We shall have to begin to think soon...’ 6:19

Total time on CD 14: 76:01




CD 15

I was so far convinced that it was absurd. .. 9:51
Vinteuil's phrases made me think of the ’little phrase’... 9:39
But | can at least assume that Baudelaire is not sincere. 6:25
It was not, however, his music alone that Albertine played me... 9:46
She spoke to me also of the excursions that she had made... 8:37
[6] Meanwhile winter was at an end... 9:32
The first, the consoling feature was that habit... 12:39
In the course of the day, Francoise had let fall in my hearing... 10:30

Total time on CD 15: 77:05




CD 16

This presentiment which she seemed to be expressing... 11:02
That day and the next we went out together... 9:17
We stopped at a big pastrycook’s. .. 8:23
We returned home very late one evening... 6:30
But all of a sudden the scene changed... 8:28

Total time on CD 16: 43:44
Total time on CDs 1-16: 19:54:39




Marcel Proust
(1871-1922)

The Captive

The critic André Maurois described Proust’s
Remembrance of Things Past as 'one of
the greatest works of the imagination of
all time’.

The literal translation of the work’s
French title, ‘In Search of Lost Time’,
contains within it a clue to the creation
of this monumental work of biographical
fiction. Having wasted time living a
dilettante existence in the fashionable
world, Proust, in middle age, decided to
re-dedicate his life to art, and to attempt
at last to achieve the great work of which
he knew himself capable.

Remembrance of Things Past was his
chance tojustify his life, and to cheat death
through an act of artistic creation. It was
the means he would use to conquer time
through recreating his lost years. Memory
was the material with which he would
weave the magic cord to be launched into
infinity; that cord which now binds us to

him, and stretches forward into the future,
linking his genius to unborn generations.

The Author

Marcel Proust was born on 10 July, 1871.
His father, a distinguished professor of
medicine, was from a Catholic family,
while his mother was Jewish. Although
convinced from an early age of his calling
as a writer, Proust was riddled with self-
doubt and wrote relatively little at the
beginning of his career.

During his twenties, he co-founded a
short-lived review, Le Banquet; contributed
to another literary publication, La Revue
Blanche; and in 1896 had his first book
published, a collection of essays entitled
Les Plaisirs et Les Jours.

He became an enthusiastic admirer of
Ruskin and translated his Bible of Amiens
and Sesame and Lilies into French. A novel,
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Jean Santeuil, which was the precursor
of Remembrance of Things Past, was
abandoned, and eventually published long
after Proust’s death, in 1954. For  much
of his youth Proust led the life of a man-
about-town, frequenting fashionable Paris
drawing rooms and literary salons, which
were to form the background of a number
of his early stories and sketches, and
subsequently of Remembrance of Things
Past.

The death of his adored mother
in 1905 resulted in a nervous collapse
and aggravated his chronic asthma and
insomnia. But, despite his grief and
the sense of loss, from which he never
recovered, his mother’s death freed him
with regard to his homosexual way of
life, and allowed him to address same-sex
love in his writing, albeit in a form which
treated such experiences as happening to
others rather than to himself.

In 1907 he moved into an apartment
in the Boulevard Haussmann where, in the
bedroom which he had had lined with
cork to keep out noise, he embarked upon
his great work A la Recherche du Temps
Perdu (Remembrance of Things Past). In

it the minuteness of his observation, the
depth of his psychological understanding
and the vividness of his descriptive powers
combined to create one of the most poetic
and magical works in all literature.

Publication of Remembrance of Things
Past

This long autobiographical cycle was
originally published in eight sections:
Du Cété de Chez Swann (Swann's Way)
in 1913; A L'Ombre des Jeunes Filles en
Fleurs (Within a Budding Grove) in 1918;
Le Coté de Guermantes | (The Guermantes
Way [) in 1920; Le Coté de Guermantes
Il and Sodom et Gomorrhe | (Cities of
the Plain 1) in 1921; Sodom et Gomorrhe
Il 'in 1922; La Prisonniére (The Captive)
in 1923; Albertine Disparue (The Sweet
Cheat Gone/The Fugitive) in 1925 and Le
Temps Retrouvé (Time Regained) in 1927.

Proust was obliged to publish Swann’s
Way at his own expense, and even after
it had appeared, had trouble finding a
publisher for the next part, A L'Ombre des
Jeunes Filles en Fleurs. However, when it
appeared in 1918 it received considerable
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acclaim, and was awarded the Prix
Goncourt the following year.

By the time Proust died, on 18
November, 1922, the first four parts of
the cycle had been published, leaving the
others to appear posthumously.

The Captive - Part |

The Captive continues the story of the
Narrator's obsession with Albertine.
Having re-established his friendship with
her during his second visit to Balbec, he
is tortured by fears regarding her sexual
orientation. These fears have their origin
in two incidents. The first is when Marcel,
accompanied by Dr Cottard, watches
Albertine and her friend Andrée dancing
together in the Casino and the doctor
remarks on the intimate way the two girls
are holding each other with their breasts
touching. Marcel is alerted to the possibility
that Albertine might be attracted to
members of her own sex. However, he
is ready to believe that the idea is due to
his overheated imagination until Albertine
innocently mentions that her greatest
friends were two older women, the

daughter of the composer Vinteuil and
her lesbian friend, whose private love-
making Marcel has accidentally witnessed
some years earlier at Combray.

From this moment he is determined to
keep Albertine from satisfying her desire
for women by whatever means necessary,
even if it entails marrying her. On the spur
of the moment he decides to take her back
to Paris with him where, in the absence of
his parents, he installs her in his family’s
apartment and lavishes on her expensive
gifts of jewellery and dresses. Albertine
revels in such unaccustomed luxury and
in return tries to please him by granting
him certain sexual favours. But Marcel's
jealous suspicions gradually turn her into
a prisoner. He allows her to go nowhere
without his permission, and gives the
chauffeur he has engaged to drive her
around Paris orders to keep constant
watch on her. Although Albertine does
not complain, Marcel is aware that by
curtailing her freedom in this way he is
making her more and more unhappy.

Marcel’s is a love which can never be
satisfied; as long as he feels secure in his
possession of Albertine he is bored; it is

20



only when he fears she is escaping that he
feels an overwhelming yearning for her.
The moment he suspects her of deceiving
him his passion instantly revives. Although
her docile obedience has the effect of
calming his fears, Albertine is given to
lying to him, and each time he catches her
out, his anguish returns. He realises that
even stronger than his wish to enjoy her
himself, is his determination to prevent
her from being enjoyed by another.
Proust’s analysis of the pain caused
by erotic love is unique. Not only does he
display the observation of a scientist and
the language of a poet, but his insight
is that of a psychologist. In linking the
Narrator's desire for Albertine’s nightly
caresses with his need for the benediction
of his mother’s goodnight kiss, Proust’s
understanding of the psychological
phenomenon of a continuing Oedipal
struggle is clearly demonstrated. Marcel’s
wish-fantasy  of  gaining  complete
possession of his mother's love by
interposing himself between her and his
father is replayed again and again as he
attempts to secure the undivided affection
of Albertine in separating her from

possible rivals.

In Remembrance of Things Past, the line
between fact and fiction is fine indeed.
Although Proust publicly denied that he
and the Narrator were the same person,
in The Captive, for the first time anywhere
in the work, he teasingly lets slip the
Narrator's name, which we are hardly
surprised to learn is ‘Marcel’. Nowhere in
the narrative is it more evident that the
author is speaking from the depths of his
own experience when he observes in the
words of the Narrator:

Jealousy, which wears a bandage
over the eyes, is not merely
powerless to discover anything
in the darkness which enshrouds
it it is also one of those torments
where the task must be incessantly
repeated, like that of the Danaides
or Ixion.

The Captive - Part I
Marcel, accompanied by the pedantic

Brichot, attends a musical evening at the
Verdurins’. Marcel has decided to keep
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his visit a secret from Albertine, because
a previously unpublished work by Vinteuil
is to be played, and he has heard that
the composer's daughter Mlle Vinteuil
and her friend are to be present. Marcel
knows them to be a lesbian couple,
and the revelation by Albertine of her
long-standing  friendship  with  them
has confirmed his suspicions regarding
Albertine’s  sexual proclivities. He is
determined to keep Albertine from having
any contact with the two women.
Intheevent, Mlle Vinteuiland her friend
fail to appear. The music is a revelation to
Marcel, and he is astonished to learn that
it has been patiently pieced together from
Vinteuil's notes after his death by the one
person capable of doing so: his daughter’s
friend. Thus the person who caused
Vinteuil the greatest anguish during his
lifetime has done him the greatest service
after his death. Marcel realises that even
the sadistic scene he witnessed many
years earlier, in which Vinteuil’s daughter
and her friend desecrated the composer’s
photograph, was born out of their love
and respect for him, which in the end
triumphed over their perversity.

The concert at the Verdurins’ house
has been arranged by the Baron de
Charlus, in order to promote the career
of his protégé, the violinist Charles Morel.
Over time Charlus has ceased to worry
about hiding his homosexuality; he openly
flirts with the Verdurins’ footman, and
proudly displays his intimacy with Morel,
the star performer of the evening. Due to
his position in the aristocratic circle of the
Faubourg St Germain, he has managed
to attract members of the highest society
for the occasion. But Charlus has already
offended Mme Verdurin by his high-
handed manner in dictating to her whom
she may and may not invite, and his
offence is further compounded when he
fails to introduce her to the grand friends
who come up to greet him. Furious, she
decides to punish Charlus by destroying his
friendship with Morel. She tells the violinist
that the nature of his friendship with
Charlus is public knowledge and is ruining
his career. Morel is taken in by her story,
and decides that his best course of action
is to repudiate Charlus publicly. When he
does so, Marcel is amazed to see Charlus,
the scourge of countless others who have
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dared to attack him, unable to respond.
He is so devastated by the unexpected
turn of events that he is rendered quite
speechless. But before Mme Verdurin has
time to enjoy his discomfiture to the full,
the Queen of Naples, who has overheard
the scene, intervenes to rescue Charlus.
Whatever she thinks of the Baron, he is
‘one of her own’, and we witness the
nobility protecting the aristocracy from an
attack by the bourgeoisie.

But despite the perfidy and
heartlessness of the Verdurins (we have
earlier seen Mme Verdurin boasting that
she felt nothing on learning of the death
of her friend the Princess Sherbatoff), the
author is not satisfied to leave us with such
a simplistic picture. He follows this scene
with an account of how the Verdurins,
on hearing that Saniette, the habitual
object of their public displays of cruelty,
has ruined himself through gambling,
instantly plan a means of rescuing him
financially. Time and again in the novel
we are taken by surprise as Proust shows
us yet another example of the complexity
of human nature. It is as if, knowing the
impulse for both good and evil which lie

within his own personality, Proust invests
his characters with similarly opposing
natures, warning us that people are never
quite what they seem.

On returning home, Marcel admits
to Albertine that he has been to the
Verdurins’. She becomes incensed when
he attempts to draw her out on the
subject of Mlle Vinteuil and her friend.
Marcel’s pretence of knowing more about
Albertine than he actually does leads to
her revealing several lies he had never
suspected, and admitting to a closer
acquaintance with certain women of
doubtful reputation than he had hitherto
guessed. When he accuses Albertine
of having relations with Andrée, she
becomes furious, and it is all he can do
to calm her. Eventually they are reconciled,
but from this time on, in a poignant
reminder of his childhood experience with
his mother, Albertine refuses to grant him
his goodnight kiss.

In an attempt to win back Albertine’s
affection, Marcel plies her with gifts,
ordering magnificent Fortuny dresses,
and taking her for trips by automobile.
On one outing they witness an aeroplane
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flying high in the sky, a metaphor for
the freedom for which Albertine yearns.
Marcel is torn between boredom with
Albertine’s presence, and fear of her
absence. He longs to travel to Venice or
to meet other women, but the thought
of leaving her alone to indulge her desire
for women terrifies him. One morning he
awakes to be informed by Francoise that
Albertine has taken her luggage and left;
the Captive has flown.

Proust's novel is, of course, auto-
biographical. Despite his denials, the
narrative broadly follows the story of his
own life, given that events are altered
and transposed and characters are often
the amalgam of several different real-life
people. But although the events of Proust’s
life form the basis of the novel’s narrative,
they are no more than the structure
around which he builds his astonishingly
imaginative and original edifice; the facts
are no more important than the bricks
used to build a cathedral, and real life for
Proust is merely the raw material of artistic
creation.

That said, Proust was an intriguing

and extraordinary figure, and has

been the subject of much biographical
speculation. Although he was a very
private person who spent much of his life
alone, he was a prolific letter writer, and
we learn a great deal about him from the
vast correspondence which has gradually
surfaced over the years since his death.
Despite being a chronic invalid, Proust
was outgoing and gregarious when he felt
well, and in his youth could be extremely
social. The accounts of his friends paint
a picture of an exceptionally witty and
amusing companion, capable of great acts
of kindness and generosity.

Although he fell in love in his own
fashion with certain women, Proust
admitted privately that his sexual
relationships had been only with men,
and it seems clear that in recreating
his experiences in fictional form he
transformed his homosexual relationships
into heterosexual ones, and his male
lovers into women.

It is likely that there were several
originals of Albertine, although the most
important one appears to have been his
chauffeur Alfred Agostinelli, who Proust
described as ‘a young man whom | loved
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probably more than all my friends’. There
were several ‘captives’ as well, young men
hired as ‘secretaries’ who lived in Proust’s
apartment and occupied the room next
to his. Certainly the great tragedy of his
emotional life — that he was only able to
love what he could not have —was implicit
in his relationships with young, basically
heterosexual men. Marcel's love for
Albertine is conditional on her availability.
As long as he fears she might escape from
him, Marcel cannot part with her. Once he
feels he possesses her, he becomes bored
and wishes to escape. Proust has described
this dilemma with such vivid insight that
there can be little doubt that The Captive
was wrought out of the author’s own
deep and painful personal experience.

The Life and Work of Marcel Proust

To avoid any confusion, it may be helpful
to point out that Proust’s great work, A La
Recherche du Temps Perdu, was originally
translated into English by Charles K. Scott-
Moncrieff and published in 1922 under
the title, Remembrance of Things Past. It
was subsequently re-translated by Terence

Kilmartin and appeared in 1981 as In
Search of Lost Time. In 2002 a new edition
appeared under the same title, with each
volume assigned to a different translator.
The Naxos AudioBooks recordings use the
Scott-Moncrieff text and, in references to
the work, | use Scott-Moncrieff’s title.

My own contact with Proust began when,
as a 17-year-old schoolboy, | first read
Swann’s Way. | could not have guessed
then that, many years into the future,
Proust would take over my life to such
an extent. Over a six year period during
the 1990s, | abridged and recorded
Remembrance of Things Past for Naxos
Audiobooks, for whom | have now
recorded this entire, uncut text.

When | was asked to write The Life
and Work of Marcel Proust (see www.
naxosaudiobooks.com), it occurred to me
that, although the people on whom Proust
based his characters were no longer living,
the places he wrote about were still there,
and so | travelled to France to see them.
| was delighted to discover that llliers,
where Marcel Proust spent his holidays
as a child, and which figures in the book
as Combray, is now marked on maps and
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road signs as llliers-Combray, in official
recognition of the reason for this sleepy
village's wider fame.

In a narrow street just off the market
square in llliers-Combray is the house in
which Proust’s father, Adrien Proust, was
born, and further along is the house of
his aunt Elisabeth, now a Proust museum,
where Elisabeth’s fictional counterpart,
the bedridden Aunt Léonie, watched the
world go by from her bedroom window.
Around the corner from the house is a little
boulangerie with a sign in the window
announcing proudly: ‘This is where Aunt
Léonie bought her madeleines’. It only
occurs to me as | buy a packet of the
scallop-shaped cakes, that Aunt Léonie
is a creature of fiction. Never mind, Aunt
Elisabeth might well have patronised the
establishment, or one very like it. Up the
hill there is a real house called Tansonville,
the name of the house occupied by
Charles Swann, and later by his daughter
Gilberte and her husband Robert de Saint-
Loup, and further on there is a real village
called Méréglise, a name almost identical
to the fictional Méséglise.

Water lilies are still reflected in the

glassy surface of the river Loir, which in
the book bears the more poetic name the
Vivonne, and beyond the stream lies the
Pré Catalan, the enchanting park created
by Proust’s horticulturally minded Uncle
Jules. From llliers | travelled on to Cabourg,
a seaside resort on the Normandy coast,
the original of the fictional Balbec. Here |
found the Grand Hotel in all its Edwardian
splendour. It was rebuilt after Proust spent
holidays there as a child, but he returned
as an adult, and sections of Remembrance
of Things Past were written beneath its
roof. As in Within a Budding Grove, the
great glass windows of the restaurant
look out over the promenade to the beach
below, and with a little imagination, that
group of budding young girls in bikinis is
transformed into the little band of ‘jeunes
filles en fleurs’ outlined against the sea.

| travelled on to Paris, visiting 102
Boulevard Haussmann, Proust’s home for
many years, where he wrote so much
of Remembrance of Things Past. The
building is still owned by the same bank
that purchased it from Proust’s aunt,
when her inconsiderate decision to sell it
forced him to move. His bedroom is still

26



there, but unfurnished, and to see the
room as it was, one is obliged to visit the
Musée Carnavalet, where his bed, chaise-
longue and other effects are displayed in
a reconstruction of the famous cork-lined
room.

A walk to the gardens of the Champs
Elysées brought me to an area with a
sign announcing that | am in the Allée
Marcel Proust. Children chase each other
— perhaps playing the modern equivalent
of ‘prisoners base’, the game played by
Gilberte and her friends. This is where the
real Marcel played as a child with the real
Marie de Benardaky, with whom he fell
in love, just as the fictional Marcel falls in
love with the fictional Gilberte Swann.

In the real world the same spaces are
occupied now by different people. Time
has moved on, but places remain, and we
have the privilege of being present in not
only the imaginary world Proust created,
but that portion of the real world which
had a part in its creation. His presence
has left behind a trace of magic, and we
see places differently, because we see
them through his eyes. One day those
places will have crumbled into dust, as

will we ourselves, and the space we now
consider ours will be occupied by others.
But as long as civilisation remains, those
who come after us will be able to share
Proust’s vision and enter his world. Proust
was aware that art is the only true reality,
and that through his creations the artist
continues to live after his death, beyond
space and beyond time.

Notes by Neville Jason

27



A Proust Chronology

1871, July 10 Marcel Proust born

1873, May 24 Robert Proust born

1878-1886 holiday visits to llliers (now llliers-Combray)

1880, spring Marcel's first attack of asthma

1882-1888 attends the Lycée Condorcet

1888 contributed to La Revue Lilas and La Revue Verte
1889-1890 military service at Orléans

1890, January 3 death of maternal grandmother, Adéle Weil

1890, August holiday at Cabourg

1890, November enrols as a student in the Faculty of Law and at the

Ecole Libre des Sciences Politiques

1890, November — 1891, September contributes to Le Mensuel

1892, March first edition of Le Banquet
1893, March last edition of Le Banquet
1893, April 13 meets Comte Robert de Montesquiou-Fezensac
1893 contributes to La Revue Blanche; degree in law
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1894, May 22 meets Reynaldo Hahn
1894, December trial of Captain Alfred Dreyfus
1895, March degree in philosophy

1895, summer

holiday in Brittany with Reynaldo Hahn

1896

publication of Les Plaisirs et Les Jours;
writing Jean Santeuil

1897, February 6

duel with Jean Lorrain

1898, January 13

Emile Zola's article J’Accuse published

1899

begins translation of Ruskin’s Our Fathers Have
Told Us (La Bible d’Amiens)

1899, summer

holiday at Evian-les-Bains, visits the Brancovan
family at Amphion

1900, June and October

visits Venice

1902

abandons work on Jean Santeuil

1903, November 26

death of Adrien Proust

1904

publication of La Bible d’Amiens
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1905, September 26

death of Jeanne Proust

1906, June

publication of Sesame and Lilies (Sésame et les Lys)

1906, July

Dreyfus declared innocent

1906, December

moves to 102 Boulevard Haussmann

1907, summer

holiday at Cabourg, where he will spend the next

seven summers. Meets Alfred Agostinelli

1908-09

begins writing A la Recherche du Temps Perdu

1913

Agostinelli re-enters Proust’s life. Employs Celeste
Albaret

1913, November

Du Coté de Chez Swann (Swann's Way) published

1914, May 30 Alfred Agostinelli dies in an aircraft accident

1918, June publication of A L'Ombre des Jeunes Filles en Fleurs
(Within a Budding Grove), Pastiches et Melanges
and new edition of Swann’s Way

1919, June moves to 8, rue Laurent-Pichat

1919, December

Within a Budding Grove awarded the Prix Goncourt
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1920, October

moves to 44, rue Hamelin

1920, October

Le Coté de Guermantes | (The Guermantes Way )
published

1920, April

Le Coté de Guermantes Il and Sodom et Gomorrhe
I (Cities of the Plain I) published

1921, December 11

death of Montesquiou

1922, April

Sodom et Gomorrhe Il published

1922, October

awarded the Légion d’Honneur

1922, November 18

death of Marcel Proust

1923 La Prisonniére (The Captive) published

1925 Albertine Disparue (The Fugitive/The Sweet
Cheat Gone) published

1952 Jean Santeuil published

1954 Contre Sainte-Beuve (Against Sainte-Beuve)

published

31



Marcel Proust (right) and his younger brother Robert, c. 1877
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